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MAKIN’ MADD (INTMMO6&) “The Autonomy EP” 
he pecia is 


Excellent techno release from ‘Dave Peoples and the Specialist Crew”, the SC oth- 
erwise known as Scan 7/ Trackmaster Lou of UR. The ‘Angry Side’ doesn’t seem 
that angry, with both tracks exhibiting nice, strong, moody synthlines. “Tact Com” 
has busy techno craziness, while “Drop Zone” is more simple and emotional: parts 
are almost beatless, with only a lulling keyboard. Excellent track! “Staticvation” on 
ital-Ma'Uf- Tele Mey (o(-Mmar-t-w-Moreliile)(-) @elae iii mlili-iee)-hVm- lace (eo) Me) m-lar-l(ele Merelah-1e-t-] le] aMa-1 AV] 
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it-i ele \YMr- lave: Mal(er-Mme(-(-lemelauliiley-r-1M@-laleMalle|emar-lm@melliiioMm it i(-am-laleMel-lala-m 


ACACIA (ARO26) “Hooka Tooka” Madd Max 


Interesting and DIVERSE double-pack. “Summer Rain (Acid Mix)” has this tense, 
eerie feel with lots of cymbals and a real early-industrial, Hieronymous Bosch, Inferno- 
ey sound. Funky break later in the song turns track into a full-on floor-pleaser. Huge 
track: first half minimal enough for the techno purists, while the second half is accessi- 
ble enough for the rave kids. “Sofia Beats” has this interesting contrast between a hard 
F-lorlemellli(eM-lareM(-Jtil-|(-Mevgl-la)(-1e-Mn a) | (=i = (-lal-)e-|t(e) Mam Maile) e-Mel-lale-iilele)eoivlamela(-)al (ze 
Tm are miv lal AvamUr-le.(-leM-t-[18]e)(-Miwad-re) eo) (-M-l¢-B-Jt1 | Mat-\Vilale B-1-) @@-lalee-Mevele) Melelale(ol-e-\Vmel deli) 
jo) ¢-y-| Om Ol at-laval-) Mule) (-rel0|(- Mam (-M-||@-level¥l @mar-le)e\"mel- la (ac-\-t- Mm M- Mace) Gi (olen -l-la (ell Maurlelce(-1g 
mystery, while “Summer Rain (Original)” is the darkest and hardest and best of them all, 
item: Malem olc-c-L@-liem- Mie lal avam(alele\iar-laleM(-m@melareelatl ele iiale Mmiarelei(gt-l i (glel-| mye] 0 ale B 
“2024” sounds all mystical-Eastern, with synthy Indian moving mantras and reed instru- 
ments, while “Music Game” rounds the release out, featuring deep house with bleepy 
bits and the refrain “Music— music— music”. 


CATALYST (CAT95001) “State of Emergency EP” 
fe -14.70. on 


DJ Sneak at his finest christens Terry Mullan’s new label’s first release. This record 
Valo Mt-lel-1M-lg-M-JU[ gM Com ol-Malele (M10 lere(-t-1-1-\- Pato al-y-) @uil-L (Melt eU ma cele iam elele ham ial ce) 
roLU IT a aYamere)alcolatcolar-mmels-\Uleleriimmelaliiil-lelial-re maul ism igrey-i-Mmar-leebialiatiare Mm olelere | (Mace la(-t-e 
“Tracky Fingers” has that quintessential Chi-town 909-jack sound and lots of stac- 
cato percussion: simple yet effective. “Confuzion” is THE track destined for great- 
ness, however. Wicked, hard-hitting dance-mania contained in this song. Huge, 
dancey energy-whipper makes even Grandma hug the bassbins. “Gimme da 
Drumz” is an equal contender for greatness, bang-on pure dance with the female 
ore) piliir-lace mm Comme(-) a Ble) num MLC Muiley-)mJal-y-) Cm uli le m-t-|(-y-M-lalemelt-yeremel-Jahte-1i(e)a mm gel] me) | 
energy: another stormer. “Jungle Boogie” is all about the funk: heavy ‘70’s funky 
boogie meets a nice 909-and-hi-hat combo: Phat. 


JAKPOT (JPOGQ7) “Co-Jack” 


Credits tell us that this release is by Heinrich Tillack 
Talo Mm O]IN(-1 aml ={elaley4(oMMmme) MM nt-leelilele] amr-l1i(- umm Ble) mm =h'] 
Law” is very German techno: harsh and demanding, 
while “Hood Rat” is cooler, with a more groovy, 
r} f-Teter-| Coli alo] el-t-\" mmm Oda) (er-le(oMmn (1-1 MMM Carel l(elaMmr-lig hv] 
complex and clinical-sounding in the second , 
half. “Gangbag’n” is a sick name for a good 
techno track: Do these Germans know what , 
gang banging is? Very trippy in a-metallic- 4 
industrial, tense way, with simple but good 4 
belling/ panning/ echo effects. “Officer” is ; 
more minimal and tracky but still nice and j 


tense. 
OOT, 


Four mixes of the same track. “Seven. 0| Lari 
mix” and “Seven.2 mix” very similar: nice j 
deep sunrise house with a slow, driving, } 
fairly trippy, West-coast feel. The best | 
Bomb release yet, in my opinion: cool | 
female abstract spacey sample telling | 
listeners to “Ease your subconscious”. | 
Nice high treble experimentation-line in 
background contrast with the harder, no- 
synth second half. The “seven.1 mix” is 
the deviant, featuring a funky, simple, 
direct electro beat, while the “seven.3 
mix” is the most runny-bleepy-techno 
YolUlaleliale MUU Liame- Maliec-m (ale) od am -lalellale mr: lace] 
F-Ma-lel-r-]i-ve Medi gelelt-lamereli(-vemeltliielel om talus 


INITIVE EFO39 
14-17 Tee Tn 


Definitive newcomer Spiro Theofilatos’s | 
New York-based party house features | 
weird sounds and builds within a fun- | 
filled context. “Get on It (Deep Down 4 
Under Mix)” has the refrain, ‘Get-get-get- : 
get on it’ and a strong, hard-funk edge. 
Female vocals bits in break and nice drum } 
complexity after break keep track interest- ' 
ing. “Keep Talkin’” features some New ! 
Joiysay male voice and is a more fun, jingle- 4 
sounding, finger-snapping number. Cool ? 
stereo effects and flute in second half too. ° 
mi CT @e}a Mm am Celiig-(elgere)i/-le(- | (omm unl. @ Mam) low 4 
oe) U] eo) o) ham ey-l-t-Sr-lal-l lore M- lace Me LU Uae whooshing 4 
circular-sham sound effects over an all-build, 
no-break mix. “Ecstatic Cling” is funky and | q 
rexole) MTL Ae (Alf -(-vetcelal(emel(oley-valeleleM-late Ml olelens 
J abreal-Ter. dials M-yele lace Mar: T-Me =) | M-l-Mee ge) e)e)lalem-tel 0] alot 
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that ‘Funky-techno analog West-coast pro- 


gressive’ sound. 
CONCEPT 1 “O1:96" 


Plus 8’s new limited-pressing eet | 
specialty-label is baptized with R. 
Hawtin’s 12-part, one-a-month ,; 
series. Amazing series of releases 4 
that are so quintessentially Rich in ; 
tension and _ staccato- drum inter- ; 
et War late M-lal-igehVmelUla@-lt-temg-lel¢-tal ae 
a significant departure from his ; 
earlier material: these are defi- ; 
nitely NOT Plastikman, FUSE or ; 
Circuit Breaker. Rather, they ; 
YolUlale Mm uice)a-Mam olaelColaiireler-jagt-1m j 
distanced and abstract, heavy : 
minimalism. “01:96”’s “01:00” q 
features grindy, modified- ; 
TE-F-Ja) eley-1geMmm-Yel Ul are l-mmmele-lilale me 
ol melale)e)ialemea(-lier-l Mm ae 
dark, damp, but subtle spatial 
creation. No 303 anywhere 
obvious. The antithesis of club 
culture in one record: almost 
white-noise sounding, like an 
old warehouse making clanky 
eerie background metallic 
raToyi-t-t-e-] @al(e]ai am) (elabr-] eleler-]hV/ om 
it (ommm ed at] o)¢ (ome -valell ale Mumm 624 6) (hem [-) 
even more creepy, with a sort 
fo) Mmm ed | ceil | t-] emg -) ol-1- 1 (-10 Ma -Le) al [e 
alisha Uarele) MIL <(oM-Mrerelalitalelelete 
assembly-line coil and then} 
these deep, harsh clashes, | 
thuds and crashes over the top. | 
Middle part gets fairly dancey | 
in a super-Richiesque, sharp 1 
and sudden, yet unintrusive } 
way. Very interesting release. 


CONCEPT 1: “02:96" 


Features more of the minimal- 3 
machine kind of sound as “01:96”. ° 
“03:00” has the same staccato vs. 
Tate (0tjtat-) Medi aere|-lamc-)at-y(o) aime: lale Mm (-t- me 
tures this whiny-whirly high-pitched 4 
metallic melody. Cool % 


FRED 


GIANNELLI 
plays live in Boston 
on the 20th of April with 
Rabbit in the Moon, Sharam 
and egal 


is playing ont 
in San Francisco, Sunda 
April at Spundae in 
Francisco, and the 18 
May at Move It in 
Philadelphia. 


ECOG Amelie (ame Le  U- 
} wind-down, slow-machine, dying-car 
. With-flat- tire- at-night ending. Moody. 
| “04:00” is made-for-mixing ‘clinical mi 
himal-funk’ that then turns really eerie an 


A CONCEPT | Mat * T= 96” 


.is a little dancier and more upbeat than the previous two: Richie gearing up 
| for spring? “05:00” is the most Plastiky of the series. Nice unobtrusive 





| beautiful tense build. ANY fan of Rich will drool over this record. Driving 


with a nice wood-ticking sound and a sharp energy. “06:00” begins with 
|a simple 808 drive followed by really surreal, non-analog sounding, yet 
heavy sonic noises. All about rhythm interrelation Tato mereyal tial eli avame) mr) 
; tz-)m theme. This track is more of a cross between “05:00” and the previous 
sual, releases: sort of half-dancey, half-buildup, but generally more like musi- 
truc- rer-| Mi al-r- MAYAN ali(cmaceli-(-M-L (iam com-lelimerelar-iiau(ei (ola Miamil-Mal-llelilelelgurelelem 
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ked, Ann Arbor turns to techno. “Feather” features weird wacko noises like a 


cited Me le-lilare mel eoe-laremelo am: Muy-l-lalelel-lge Mend lelaliicer-lalmcolir-m-lalem (ar-d(elgmic-1 4 
F1F-Yommes fal (or-|m-lale me] el-)¢e-(e1 mm IL <- Mr: Mee (oley (o) at-MnUl-]| ume) me Mer-lacele)atred at-t-1-Me-fo1- og 
nario: heavy but not that serious. “Looping the Third” is almost car- 
ic toony-fast, with a real nursery-rhyme feel: it’s taking-the-piss techno, it’s 
ep Terolatrei ole A-yi IN mcolm ti Mile-)a@ar-liMm 10th ar ler-lCelemiU-ligelar-t-t-m tal-lamen lat) re 
followed by a lush, synthy, epic neo-classical movie bite and then a heavy 


and 


| almost- oF Taver-vilele) eaia(-lare| ham el-r-] aml: (-1 am lame Cal song. Heavy arcade noises 
‘with that Dungeon-and-Dragons, early-80’s entertainment feel. 
F “Remainder” has nice female harmonies in the beginning followed by an 
F electroey beat. This is my favourite track of the lot: weird but cool, not too 
| busy, and with a nice, funk-ay, older, groovy, danceable feel. One likes this 
F song in the same way one can’t help ol U) Mifare e-lle)ale im Comma Malai |(-) gam 
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Interview with lan Maclachlan, founder of Smart 
“Techno to me is not necessarily a very new thing; I’ve been * 
involved in the underground scene for quite a long time. | start- 
ed out as a Du in 1983 in what was called “Alternative College 
Radio” back then, as DJ at CUSW in Calgary and later CUSR in 
Edmonton; I’m Canadian. There was an interesting musical com- 
munity in Edmonton at that time, peoplewho later became some of % 
the members of Skinny Puppy were doing experimental electronic 
music as early as ‘84. Later, | became interested in the whole acid 
Mri scene in the late ‘80’s and spent years working in, or hanging out 
in clubs. 
“Smart is an extension of what I’ve been doing all along. | founded Smart 4 
f after | moved to Ann Arbor after living in Vienna, Austria for a couple of | 
eae When | was in Europe, | had the opportunity to work with Christian 4 
tefaner and Franz Pomassl. Franz and | did some recordings under the 43 
name ‘Dependance’ and a track of ours was included in a compilation fea- 4 
turing others like DJ Hell and Jeff Mills. Franz and | met at the Electroacoustic | 
Institute in Vienna, which is a school in electronic experimental music. A lot of | 
musicians enter the school who are interested in experimental avant-garde 
electronica, and they end up doing techno and house records on the side. So 
what you see in Vienna is an explosion of new artists coming out of that scene. 
That got me into producing electronic music, and then when | came to Ann Arbor, 
| decided that was something that | wanted to continue. 
“’m a postdoctoral fellow for the Medical Research Council of Canada, so | have 
a Ph.D. in biochemistry and molecular genetics, which | was finishing up in 
Vienna, and now I’m working for a lab here in Ann Arbor that is mainly interested 
in gene therapy. We actually have a gene therapy clinical trial deg af qu 
now which is aimed at trying to alleviate some of the effects of the HIV virus. So 
that’s my main gig. I've been doing music all along while | was a student, and now, 
even though I’m a professional, it’s still something that’s very important to me. 
“One of the focal points of the techno scene in Ann Arbor is WCBN. Brendan 
Gillen, program director at WCBN (AKA Ectomorph), runs this incredible techno 
show called “Crush Collision” every Thursday Lode What happens is that a lot 
of the techno producers and Dus just pop in and sit in during the show, and it’s 
a really sage Ietacian situation: people bring in their demos and whatnot and 
play each other their tracks, and trade off ideas and industry news, and that's 
where | met some of the Smart artists. 
“| started up the label in Spring 1995. The first release was by Brooks Mosher, 
who lives in Lansing, MI and is a student at Michigan State University. It was 
obvious to me once | moved to this area that there was a huge amount of tal- | 
ent here; there were a lot of people that were really keen to be making records 4 
but didn’t really have the opportunity . What | wanted to do with the label isto 4 
give these people that opportunity. The main goal of Smart is to providea 4 
vehicle in which artists are able to express themselves in their individual 4 
ways: each artist is free to move around within genres. | think that's _ really 
important for an artist. A lot of labels are afraid to put out anything but pure 
dance records because they know that the records are mainly being 
bought by Dus. That’s unfortunate, because | think that there’s more to 
music than just writing tracks that will make people dance. We're try- 
ing to develop the artist as a whole person and allow themselves the 
freedom to express what they want. Sometimes that means going 
down-tempo and that’s why you find that diversity on Smart. 
“Macho crotch-grabbing is something that my label is not at all 
interested in. When we do hard music, we’re not doing it just 
for the sake of being hard or macho; we're trying tobe musi- 4 
cal in everything we do. There’s just way too much mas- 
Culinity and poe in the scene today. In fact, one of 
the things that | feel a little uncomfortable with is focus- 
ing in on me per se as being the person behind the 
label because although I’m interested and 
involved in the production of each record, II 
think tha these records belong to the 
artists themselves and that they’re the 
people that are important. I’m not 
so important. “ 


INTELLINET EVIE 


STUDIO K-7 (K7035cd, IK7040cd) ‘netWORKS. 1” & ‘net WORKS.2” 


Two compilations of exclusively Intellinet-based tracks. “netWORKS.1” was released 
FY me tat-M-Vave Me) Mt-l-1M(-1-1m la telco) el-M-lalemlareiiece(-1-e-lamel(omensmevelaleColu mu itge-Muuit-L (Mm U-meel ab 
nection’ inscription and features classics from the Plus 8-Definitive-Probe family: 
Rich in all his incarnations, Speedy J, Ken Ishii and lan Pooley, amongst others. 
Richie fanatics will also find the wicked, minimal- staccato unreleased Plastikman 
track “Electriks” and the formerly limited-edition release from FUSE “Into the Space” 
V-Room’s “G-Hertz” is also very notable. “netWORKS.2” just came out, featuring a 
broader range of all the Intellinet labels. More housey overall, this release focuses 
principally on tracks from Definitive and Acacia. Terrence Parker’s “Emancipation of 
My Soul (Intangible), the Wamdue Kids’ “Hypnotize” and “Disaster” (Acacia) and lan 
Pooley’s “Puppets” (Definitive) are soulful, vocals-based house, while FutureLegends 
“Groovin’” (Definitive), Richie Hawtin’s “Call it What You Want” (Plus 8) and lan 
Pooley’s “Re-Linked” (Definitive) are much harder and more techno-influenced. 


STUDIO K-7 (K7ROO1 cd) “On A Journe 


Kelli Hand’s first full-length-album proves to be stunning. 
techno, ranging from harder bits to more lyrical ambient lulls, this release also ven- 
CUI e-t-M lal comyo)iul-M oll e-Malelely-M lam an(-Mer-lalic-Mm al -le-s-)dlale mel t-1cola(-loM el(ei(0ls-Me)m Cli melam tal) 
front that looks nothing like her. The release begins with a no-bullshit, sudden full-on 
Talore Malcom cai-mii(-m ce: Cum Olam- Miceli gal-\ amor lelaiare Melaeluibr-laletey-l-t-Mlalilel-lale rem el-r-1\ 
structures and a looping acid melody. “Computer” is also fairly interesting: heavy 
Kraftwerk influence here. “I can See”, “Il Remember When”, and “Feel”: are more 
housey, “I Remember When” with a nice deep mood and “Feel” more disco-funk ori- 
ented, while “Dance”, “Starz” and “Psycho World” are all about harder kicks, with 
“Psycho World” heavy on the acid. 


STUDIO K-7 (1K 7041 cd) “Musica" Stickman 


A nice compilation overview of Toronto’s Stickman Records tracks, including the pre- 
viously-unreleased Stickmen ‘paaaarty!’ song “Jump” and a heart-thumping 909 Josh 
Wink remix of “Tamburi”. Interesting inset covers the Stickman records history, which is 
particularly notable from a local perspective. Covers the gamut of the Stickman range: Zig 
Zag’s “Melody” are all about vocally house, while Engine-O’s “D & B” and “Snakecharm” 
are more jazzy and organy-pure. The Stickmen “Summer of ‘87” is just party-house, while 
Biotrans’ “Klente” and “Frehnor” are more deep acid. The Cappio Bros. “Caffeine for Daze” 
has a hard Chicagoey jack with a divaey male vocal sample, and then PJ’s “Elysian Fields” 
and 611 Grooves’ “I Like It” are in that all-genre. Excellent diverse selection. 


STUDIO K-7 (K7042cd) “DJ Kicks: Carl Craig” Carl Craig 


Although mixing-wise, no real overt tricks are pulled here, the quality of musical 
Y=\(-Yoq (fo) aM (ar- MLO leliCcM-vollilalem-laleM-)ial (lave Mac-celamele-lale|-mere)U-1 are) Mm al - Mail a Ol Bere) ui) ol I~ 
tion make it well worth looking into. Also includes “DJ Kicks (the track)” by Carl him- 
self. This release is the second in the DJ Kicks series, the first of which was by CJ 
Bolland. Most tracks either from Planet E or similar European avant-garde techno 
labels like SSR, Plink Plonk or New Electronica. Excellent listening music. 


JUICE JUICE 012) “HMC Southern Cross EP” 


Nice mint-green translucent double-pack vinyl really fits the crisp clarity of this 
Adelaide, Australia-based release of the label formerly known for small, cultist, 500- 
odd pressings. All tracks carry this lovely contrast between smooth and sophisticat- 
Yo Mar: l (ele m-lare Mm) Za) (amit) (eye|(-t-m-lale m-mec) c-(erer- 1 Comm (letalalel-\iomr-les-Jig-leam@el eel ial eam al] 
melodies make the stories, while the drumlines embellish and explain. “Digits” and 
“Space Funk” have that easy-listening, soothing, ‘mature techno’ sound, “Space Funk” 
featuring a wacked-out electro-ish groove. “LSD” is more energetic and fun, with a strong, 
ro Flat VAM Cole late (immo) i(e Mim =] Ox Mam Mul Vm: \elgi (Mm LUM Me [eleleMMel-lule-\’Amelela@e-Jele)i(-Mmulanel-lale lV 
fel goye)(- mam Mo) AM aTialaliace Me: lar-lCore MM tac-ii(- Mm CMe-(oz(e Mme (olal- Miele] al eMm-iiilel((elat- Me: ale Mere) e)alt-jicer-|(-fep 
“Wave” is pure electronic mind-travel dreaming with lots of energy (heavy cymbals), while 
“Body Mechanics” is a harsher, hard and gritty trip into darkness. 


INTANGIBLE (INT7QQQ0A) “TRIBUTE” 


Tribute to Ken Collier by Terrence Parker due to Ken’s untimely death in February. 
Molerelaliate Me-tel cele} VMmelaMm (u(-Mmt-1e1-1 Mm uice\(-\-Mm (al-Mmar-lao(-1-) Mm ac-t- 1g eM ol geler-1-(ol- Mme (e] 1-1 (Lei co) 
American Diabetes Association in Ken’s name. A/ is a remix of “Love Got Me High” 
mixed with the old discoey “Funkanova” . A2 has this beautiful, lilting, soulful female 
refrain gushing, “Your Love is So Precious”— almost Motown, with a groovy ‘70’s 
bassline to match. Uplifting and moving, with a naive, positive quality. B7 has a more 
Motowny, ‘70’s feel, while B2 has a funky, discoey-soul feel with lots of low bass. 
Excellent, soulful record. 


INTANGIBLE (INT5 15) “Alone with U” Lake Mead Project 


Terrence Parker Presents some vocally soul-house in that very Intangible-esque tra- 
dition. “Mt. Charleston Vocal Mix” is just that: a full-song of female vocals with a real 
organs-filled, Church sound. The “Las Vegas Strip Dub” has a more driving, peak- 
hour interpretation, while “Spiritual Peace” is all about slow, emotional organs, and 
“Spiritual Thoughts Dub” is the housiest and most direct of them all. 






































































































Interview with Dale Lawrence, the man behind Theorem, 
the newest artist and release on +8. We began by dis- 
cussing Dale’s musical influences and the state of the 
current scene in Detroit. 

There’s some beautiful music out there. My 
favourite track of all time is “Elements” by Carl Craig, 
the original. | really like Carl Craig. There’s some 
Derrick May stuff too— my favourite stuff is the ‘R- 
Theme’, and the remix of ‘Strings of Life’, where the 
kick doesn’t come in for eight minutes. The intricacy, 
the feeling, the emotions | got out of it... And ‘Night 
Drive’ (FUSE) is also one of those inspirational things 
for me. | used to do sound for this youth conference with 
my brother, this Christian thing at the Renaissance Centre, 
and we needed prayer music for these kids to pray over, and so 
| used to take ‘Night Drive’ and loop it— so 3,000 kids were praying 
over ‘Night Drive’ and didn’t even know it! | also really like Autechre. | don't like 
music that’s ‘down’, | was too into that in the ‘80’s, and I’m just over it. | love the 
positive stuff that people have going... 

| can’t pin my influences down to anything other than my friend Bileebob’s 
mix tapes. | did not start collecting music at all ‘till a year or two ago. But | was 
heavily influenced by Detroit music. | love the feeling in it. Just that sound, that 
raw sound to it, there’s something beautiful about it. Detroit just doesn’t have 
that cheesy bullshit: there’s none of that extra shit, that dressing that people 
think they have to put in songs to make them catchy, but that just make them 
dated. Pure Detroit techno to me is not dated. And | think that the lack of bullshit 
is because the city has absolutely no dressing. Myth or no myth, the city does- 
n't have any dressing! That carries through in the music. 

But | began writing music before | even knew what Detroit techno was, since 
1985-ish: like Depeche Mode, New Order, all that stuff. Bileebob and | began in 
‘89-90 and we were singing then; we began in techno-pop, although a bit darker: 
technoey sounding but with vocals. But then we got into Alan Oldham’s Fast 
Forward radio show, about ‘89. It was pure electronic techno, and he would have 
Derrick May going on; Rich was in there too. Rich was about 19 at the time, only 
a year older than | am. | used to tape the show and it was our only hookup to the 
music, aside from going to a party or something. | also used to go to the nights at 
Majestic. It was during that time, around ‘91-’92, that | changed over musically to 
just pure techno. 

That was around the same time as John Williams, Greg Campbell and | got 
together. We formed a band and called ourselves “1217” when we all lived down- 
town in a building called 1217 Griswold, you know, ‘The Rave Commune’ (or 
‘The Loft’). We were called the “Detroit Loft Boys” [laughs]; we almost made 
sweaters. Bileebob was already living there, and then a couple of months later, 
the fourth floor opened up, and Greg and | fell in love with the place. The fourth 
floor is where all the parties happened. The parties were great but | had this job 
where | had to work every Sunday at 7:00 AM, so it was always a dilemma for 
me on Saturday night... 1 slept right next to the speakers; my bed was right on 
the other side of the wall from this really large sound system. It was soooo loud! 
That was insane. It was just pure bass. | would put earplugs in whenever | decid- 
ed to go to bed for an hour or two, and the feel of the bass would lull me to sleep. 
Music was going all the time in that building somewhere; you'd always hear it, 
either coming from up, left or down. The guys next door and us would go to sleep 
to it, with theirs and our stereo on full. We had stereo wars going. Luckily, the 
building was so huge that it was OK, no one was drowning anyone out. It was 
just harmony, everything clicked. Pretty much the whole building was people 
involved in the scene; it was crazy but good, because we were allowed to write 
music ‘till 6 am if we wanted, as loud as we wanted. And we did, just about every 
night. 

Then around that time Greg played Rich this one track that we’d written 
together, and that’s when my contact with Plus 8 started. But in the end our band 
never really happened... When | began writing again, it was still Bileebob and 























e. | would write 5 tracks and then he would come over and we'd 
write one together; he was so busy all the time. So | began 
doing stuff by myself. 
Theorem grew out of what Bileebob and | were doing; 
we were playing around with a lot of blips, experi- 
menting. We almost called ourselves ‘Blip Theorem’. 
It’s just the placement of certain tones and blips; it 
wasn't about melody. It was rhythmic-based. 
Nano is about nanotechnology and nanoseconds. 
Nanotechnology is where technology becomes so 
small that you almost can’t tell it’s technology any- 
more. The way | compose music is from the point 
of view of a certain digital life form trying to become 
more and more human, like Data from Siar Trek. it can’t 
elp but be technological, but it’s trying so hard not to be. 
anotechnology is all about how you can't tell anymore what is and 
what isn’t technology because technology is getting so small that it’s all like a 
blur between human and machine. | get inspired by the big picture of 
things, not specifics. That's what Theorem was born out of, but...! just couldn't 
keep the emotions out of there. | think that there’s a lot of feeling that | put into 
my music, and | hope that people get that out of it. Theorem is just about think- 
ing; | want someone to listen to this and lose themselves in thought. 

| approach music as art to me. | was an art major at Wayne State; | just 
graduated in graphic design and visual imaging. Everything | did was all about 
expression, pure emotion. Like the German Expressionists; when | took that 
class on German Expressionism, that’s when | really figured out a lot of shit 
about tapping into pure emotion and not trying to express ideas. Like 
Munch, Kandinsky, Ludwig Kirchner: his boat was not red! The sky was not pur- 
ple! And | think in pictures musically. Especially with ‘terra bella’. | knew that was 
‘terra bella’ before | wrote it. You know, ‘beautiful landscape’ [laughs]. | could 
never do music without visual art because | bounce back and forth: when I’m hot 
with visuals, | can’t write a track. When I’m writing the best tracks that you could 
imagine, | can’t design worth shit. So they bounce off each other and it's good; 
it’s like while one is freeing itself, the other is rejuvenating itself. So | need them 
both. 

‘Aslan’ [track #9], you know what that is? ‘Aslan’ is this lion from the Lion, 
the Witch and the Wardrobe. He’s a very powerful but very gentle lion who 
appears with this strength of the heavens behind him, and yet he would do noth- 
ing to hurt the kids. It’s a total feeling of security and affirmation but yet unfath- 
omable power; you can’t even conceive of how powerful that lion really is. That's 
what ‘Aslan’ is, this gentle force that sweeps over you that seems very pow- 
erful but at the same time it soothes you, it’s a contradiction. 

Music is therapy for me, pretty much. Writing a track just feels good when it's 
done. It’s like, this is what | have to do, | have to write this. Pll record a song on 
tape, and then drive around in my car and listen to it. That's my fix for the night. 
But then | have to write myself another track, it doesn’t last long. | used to be a ner- 
vous freak, but I’ve switched from introvert to extrovert. | used to be in a room 
with people and blush for no reason because I'd think they were looking at me. It 
was that whole depressing thing in the ‘80’s. But then | don’t know what it is; some- 
thing happened. Everything seems really right now, the magazine’s cool, I've grad- 
uated...’ve never been happier. It’s not a happy-happy; it’s just ‘at peace’. I'd 
rather be that: I’ve been super happy before, and then the next day | could feel 
super shitty. 

| also feel at peace because now | write music that I’m satisfied with. Before 
'd write something and be thinking, ‘Oh, if only this could be as good as...”, but 
now it’s like, ‘l can write good tracks’. But it’s not like ‘I rule’: if someone cuts my 
music down, | still feel hurt; I’m no stone or anything. | write tracks for me. If | 
were writing tracks for other people, I’d sound like somebody else. | write music 
for myself, but | want to see how the world perceives it and perceives me. | want 
to make my statement and say, ‘So what do you think about me?’. 


PLASTIKPRODUKTS 


is Conducting anew membership drive. 
There are two levels of membership: 


>Regular membership is free. 
Receive flyers to all PP parties. 


>Full membership is $20 US/yr 
You will receive: 
1. Personalized Plastikprodukt Membership card 
2. ‘Transmissions’, IntelliINET’s monthly newsletter 
3G. Flyers to all PP and associated events 
4. 10% off IntellINET products and merchandise 
5. FREE CD with unreleased Plastikman track. 
>Please send your name, address, and telephone, along with SB20US for full 
membership (Money orders only, payable to ‘Plus 8 Records’) to: 
Plastikprodukts, 1275 Walker Rd, POB 24048, WindsorON NBY 4YS Canada 


154527. Vie || eee oe 

Has two new releases leat out in April: PSI 024, the Acid Didg Part 2 by Fred, 
and then PSI 025. There will also be a licensing of some Telepathic tracks to 
Superstition: Superstition will release first a single of “Management” from the Fred 
Giannelli Organization, with remixes by Fred himself, Dave Brian and Steve Bug, as 
(211 -T ee: Oy DME Ore) ui] oMer-1 (Te Mmm (=) el-) 4g) (ome) Mame lao Mm laligem-jiale|(-M-l-m U2) Me am-leleliiielap 
mi Asxe Mm al-\-Mm ol-t-l ame oltt-)\mmelollalemme-lamm-|iel0liimm ce) gm-s-101 Comm aMm flalt-lalemmer-li(-10 Mmmm [-1(-)ey- lanl (os 
Romance”, which will feature unreleased ambient tracks. 


ACACIA: 


Has two new releases coming out, a Joe McKecknie “Hiroshi Moroshi” and a K. 
ar lale Mmm Ola] e-)(-t- 11-10 Ml ad ge) (-(o] ML a Calg -(- Mog) oie) gl -Ma nate) e-Mi-\(-leqdgeo)al(omm (-lelalareme-lace mm agy-) 
fo) dar-im au emiice)¢-mel-lalei-caacelety-ome)a(-lal(-ce Mm Mal-1e-MUUIIM-ll-yom-yele)amel-e-lam\er-(et- Mil itl mere) ti 
pilation on vinyl, with a whole slew of artists featured. Half of the tracks will be new 
FlateMelalg-1(-r-1-1-le Mim tgl-Mre)dac-)mmal-limel(omr-\ celal (-\-mu-Vaer-(elt- Ol BE @lelilom iii Mial-amiell (ela 
Kelli has also been busy in the studio doing remixes for Dan Curtin’s “I'll Take You 
There” (Sublime, Tokyo) and for “Accelerator 3” from Reload in Belgium. She 
FT o)e]-y-1e- Mla (celsmm@] a Mela mv lel hao m-laleMl-melllac-lalihvameler-y\mnola diale Mm lam tal-M-ji0(el (om .¢-11 1) 
will also be doing the next Intellinet “Building Blocks Vol. 3”. 


INTANGIBLE : | 


Has a slew of new releases out now and also three more to come: DJ Slym Fas 
Sane Olliveria) and Gary Romalis both have EPs coming out, followed i 

errences’ Seven Grand Housing Authority Album in May. Terrence Parker himself 
FVEToM ar EMUEi Milalijalcemecrerelgelialem-lam-lielliimcolm) (elem Cram i alleiMi-M-1I-1 (clo M(e) mei (-1-11-) 
in September, although a few 12” releases from the album should be out earlier. 
aie LM MalonW Am C-lec-lare MM eld diate Mal-|geMelemial-Meltjiglolelielame) Mall-Mealelei(-m coe .¢-1am Ore) ||(-1e 
(alow e)gelei-1-rel-Mro) MAU al(eig Mm i11 Mm el-Mmelelal-1(-lo Mm Comm cal-Me-Uiil-la(er-la Mm B)T-lel-1(-\-Me-V-t-lelet-lilelam 
at-rere)ee MMi utl-MPlT-Jiglelvit(elam-leremial-liiia(-1M@uUlim-lttemelelar-li-m- Mm elelat(elame) Mm iil-lim elgele-l-te ly 
nit-le(-Mlamerelalielaresi(olam Uli m tal-Ma-rerel comm Com aat-M-Vinl-)ler-]aM B)t-]el-1(-.-w_-\t-yeler-1 ile) am: Tm (-) 1 


DIRTY HOUSE/ JUICE 


as had a very eventful past month. Last week, the first South Australian Dance Music 
Awards were held in Adelaide, and Dirty House was named Independent Record Label of the 
Year. DJ HMC was also named DJ and Producer of the Year, and Dirt 01, ‘Phreakin”, was 
named single of the year. Also last month, Cinneman and another artist from Dirty House 
were involved with writing music for a multimedia performance at the South Australian 
International Arts Festival. Both Juice and Dirty House have also been doing a lot of licens- 
ing deals with all kinds of labels. Dirt 05, the Pornographics EP, is coming out very soon, with 
the first 500 limited edition red vinyl. The next Juice E od Paddee will also be released soon; 
strong, melodic techno that is to be the last release on Juice. Dirty House will still be releas- 
ing new tracks, however. Juice is also helping other new artists and labels in the Adelaide 
area, specifically Arial Recordings, which is more trancey, and DCE, which is more technoey. 


PLUS 8: 


There is a new “Public Energy” in the future (Speedy J’s harder material formerly 
on Probe), as well as a white-label +8058 circulating. Rich has been busy furiously 
creating in the studio in past weeks. Plastikprodukts, the promotional end of Plus 
8, is gearing up for a new membership drive for ‘96-97 that will include, for $20/yr, 
reviously-unreleased Plastikman tracks on CD, amongst other things. Jamie 
role (e(-Mar-|\¢- Mim ~Lelgamelace(-lmr- Metal aiillale Mm adt-lal-) Meare LOl-) met C0 aac-loMigeliim tale t-laremigelit) 
role} fave M-ye)iil-m Pm-laleM iA (-mel-1(-\-Me-lale Mart M-it-la(cleme)amalt wile) M@ieliol-lale lime) men. 


DEFINITIVE: Ses es 
Has a “Disco House For All” compilation in the pipeline as a follow-up to the “Acid 
Cole t-m alo) ay Ni Mem exe)in) ole) M@- Mic. Waiilelaliut-M-le(eMm afe)eM M-lal-lgel0)44i(O@r-1|1-) (eo mmm C(-) ai a (eltl-\-me | 
has a new EP forthcoming with friend Ed Watson as “Liquid Groovy”. 


PGAL 


Tim Price has set up a new, Intellinet-affiliated soompi line called PGAL, which carries 
Mr-lale(-Melm alia ci@iiiecal-larel Mm ice PL-vi Talim CoM ad (-C-10] (uat-]a Mm CoM ad (UM oMelelialiace m-lale| 
record bags. All PGAL wear can be ordered through Intellinet or, for a PGAL catalog, 
contact Tim Price at 810 772 8670/ F 810 772 9518. Tim also drives a ‘79 Trans Am. 


CATALYST 


Terry Mullan’s new label, has its first release by Sneak out now. The next release will be 
Johnny Fiasco, followed by an lan Pooley 12” with a Derrick Carter remix. The focus is 
fo) aM-ro) (om Or al(er-lelommleliam-ialeltlome-Meltlmiiminl-Mal-> amelie miele 


CONCEPT 1 


Each release will be limited to 2OOO copies. We will not 
increase the number of available copies. The tracks will not 
be licensed to any other companies. CONCEPT 1 willnever 
be re-released. Period. 








